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Studio TCS acknowledges the traditional owners of the lands that include the
Randwick City LGA, the Gadigal and Bidjigal people of the Eora Nation, and we
acknowledge the living and continuing culture of the traditional custodians of this
place. We recognise that the traditional owners have occupied and cared for this
Country over countless generations, and we celebrate their ongoing contributions
to the life of the area.
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Part 1

Foreword

The purpose of this Study is to investigate and identify clear
examples of how arts and cultural programs can support
community engagement and strengthen the social, cultural and
economic development of Randwick City.

The Study serves as an authoritative reference document in
the preparation of the Council’s Arts and Culture Strategy.
The study’s recommendations reflect the arts and cultural
aspirations of the City’s key stakeholders and, importantly,
provide a strategic basis for future cultural projects and
programming activities.

Randwick City Council is committed to supporting the growth
and diversity of arts and cultural activities in ways that benefit
the community, businesses and visitors to the area. Through
this Study and its forthcoming Cultural Strategy, Council can
respond to existing needs and current and emerging trends in
the arts and cultural sector.

Randwick City Council has a number of strategies and policies
in place, which have been used as reference documents for this
Study. In particular, Council’s existing cultural plan, A Cultural
Randwick City, and its Public Art Strategy, provided the starting
point for this Study. Other, more recent Council documents,
including the Night Time Economy Strategy, the Events
Management Strategy and the Smart City Strategy, all contain
objectives and aims that relate to the recommendations of this
Study, for example:
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Part 1- Foreword

e Facilitate the provision of a vibrant mix of cultural and
community events that cater for all communities and foster
equity and access (Events Management Strategy)

e Enhance and foster the quality of events organised within
the City and promote standards of excellence and local
significance which will have the capacity to attract local,
regional and other visitors (Events Management Strategy)

e |dentify the Performance Space cultural characteristics of
our communities (A Cultural Randwick City)

e Review our existing cultural assets and identify our future
needs (A Cultural Randwick City)

e Develop strategies for improving and facilitating cultural
diversity (A Cultural Randwick City)

e |Implement actions that celebrate and support our City’s
vibrant and diverse culture (A Cultural Randwick City)

e Strengthen Council’s innovation culture (Smart City
Strategy)

e Enhance collaboration and communication (Smart City
Strategy)

e Support start-ups (Smart City Strategy)

e Increase public safety and accessibility through technology
in public places (Smart City Strategy)

e Support and enhance music, creative and cultural industries
(Night Time Economy Study)

e Offer diverse cultural activities both day and night (Night
Time Economy Study)

e Deliver greater economic prosperity (Night Time Economy
Study)

e Foster social inclusion, community resilience and
connectivity (Night Time Economy Study)
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Part 1- Foreword

The Randwick LEP 2012 also contains many objectives that
correspond directly to the recommendations made in this
study, such as aims around liveability, sustainable transport, the
recognition of Aboriginal people and promoting opportunities
for social, cultural and community activities'.

Another relevant document is the Greater Sydney Commission’s
Eastern District Plan, which supports the need for “fostering
healthy, creative, culturally rich and socially connected
communities” (Planning Priority E4). This document states a
commitment to deliver on three objectives:

e Communities are healthy, resilient and socially connected

e Communities are culturally rich with diverse
neighbourhoods

e Greater Sydney celebrates the arts and supports creative
industries and innovation2.

This Study explores some of the multiple options through
which the community’s needs for a culturally diverse and
vibrant lifestyle can be met. Intended to be used as a guide
for Council’s forthcoming Cultural Strategy, the Study is an
inspiring compendium of ideas for Council to potentially take
forward in future stages of planning and delivery. Operational
and costing information on cultural infrastructure is often
difficult to obtain, due to the information being commercial
in confidence; however, we found many stakeholders in the
cultural sector more than willing to collaborate further with
Council in the future.

1. Randwick Local Environment Plan 2012, Aims of Plan. p. 5
2. Greater Sydney Commission, Our Greater Sydney 2056 - Eastern District Plan,
2018
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Part 1- Foreword

The Study was developed through site visits, cultural mapping,
analysis of community consultation from 2009 and 2019,
research into the history and heritage of the area, analysis

of demographics and population forecasts, and a review of
national and international policies and reports on the value of
culture. We developed relevant case studies in collaboration
with Council, and explored options for the three key properties:
the Newmarket Stables, the Randwick Literary Institute and
Blenheim House. Ideas and recommendations contained in
this Study were also tested with Council, the Arts and Cultural
Advisory Committee and other stakeholders to ensure their
relevance and practicality for this context.

We look forward to the development of Council’s Cultural
Strategy and future cultural outcomes.
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Part 2

History and
Heritage

Randwick City is the second-oldest local government area in
New South Wales, after the City of Sydney. Established in 1859,
it covers an area of 36 square kilometres and in 2018 had an
estimated population of 154,2653.

Randwick City is located in the south-eastern suburbs of
Sydney, between 4 and 14 kilometres from the Sydney CBD.
Randwick is named after Randwick in Gloucestershire, England,
the birthplace of Simeon Pearce, first mayor of the district.

For many thousands of years, Aboriginal people lived in an
area of swamps and heath vegetation where the City of
Randwick LGA is now located. The population of Aboriginal
people between Palm Beach and Botany Bay in 1788 has been
estimated to have been approximately 1500 at that time. Those
living from the south of Port Jackson to Botany Bay were the
Gadigal and Bidjigal people, who spoke Dharug and Dharawal®.

Contact between European and Aboriginal people had

a devastating effect on Aboriginal people in a very short
period, with the introduction of new diseases, massacres and
destructive government policies as colonisation progressed.
The Gadigal and Bidjigal people survived, however, despite the
impacts of smallpox and other diseases, the conflict over food
sources and land, and settler violence.

3. ABS ERP — Community Profile — Randwick City, 2018
4. https://www.sydneybarani.com.au/sites/aboriginal-people-and-place/
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Part 2 - History and Heritage

Randwick City local government area encompasses places of
great importance in Australian history, including sites of First
Contact at Botany Bay and Indigenous cultural heritage sites
throughout the LGA. Many descendants of the traditional
custodians of the Sydney area still reside at La Perouse and in
surrounding suburbs.

The area was sparsely populated until the 1820s and 1830s.
Major growth took place in the 1880s and 1890s, spurred by the
construction of tram lines, with settlement mainly in the north
of the LGA. Expansion continued into the early 1900s, when
growth spread southwards, again facilitated by the extension of
tram lines. Further expansion and population growth also took
place in the interwar and post-war periods.

Randwick City LGA is home to some of Sydney’s most
noteworthy post-colonial heritage buildings, including the Ritz
Cinema at the Spot, the historic Newmarket Stable building and
surrounding Struggletown cottages, St Jude’s Church, Blenheim
House, the Avonmore Terraces, the Macquarie Watchtower,

the Randwick Town Hall and Post Office. It is also the location
of some of Sydney’s most valued green and public spaces,
including parks such as Centennial Park and famous beaches
such as Coogee and Maroubra.
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Part 3

Culture

What is culture?

Culture is an integral part of being human. We come together
to make culture, and we also make culture on our own — we
make art, we photograph and film, we worship, we play and
sing and dance. We are part of human cultural dialogues that
are larger and more complex than the everyday routines of our
own individual lives. Culture is who we are and how we make
sense of the world, and art is one of the manifestations of our
culture.

For First Australians, culture is always connected to country.
Country is not only comprised of physical elements: it exists
as part of an interdependent relationship between people and
their ancestral lands and seas. This reciprocal relationship
between the land and people is sustained by environmental
and cultural knowledge. The ongoing care and cultivation

of country by Indigenous people, through cultural practices
and the sharing of knowledge, has been in process for many
thousands of years and continues to this day.

It is important that we acknowledge and seek to better
understand this interconnected system of environmental care
and cultural activity through communication and collaboration
with Indigenous Elders and communities, and that we aim to
incorporate these ideas into our plans for embedding culture
across Randwick LGA.
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Part 3 - Culture

There have been many attempts to define culture. Culture

is commonly conceived of as a system of values and beliefs
that we share with other people, and which give us a sense of
belonging or identity in a particular time and place. Our culture
is reflected in our art and in our histories, religions, languages,
beliefs and customs.

Culture is constantly evolving, and we contribute to this
evolution through our thoughts and actions. Cultural and
artistic activity brings us together, whether it is music, theatre,
dancing, literature, making and enjoying art, or participating
in festivals and events. Cultural diversity is vital for healthy
and vibrant places. UNESCO states that cultural diversity is “as
necessary for humankind as biodiversity is for nature™.

The root of the word ‘culture’ is in the Latin colere, which had a
range of meanings: to inhabit, cultivate, protect, and honor with
worship. In 1996, philosopher Edward S. Casey wrote that “to
be cultural, to have a culture, is to inhabit a place sufficiently
intensive to cultivate it - to be responsible for it, to respond to
it, to attend to it caringly”®. By this definition, culture and place
are inextricably linked to each other.

5. UNESCO Universal Declaration on Cultural Diversity, adopted by the 31st session of
the General Conference of UNESCO, Paris, 2 November 2001

6. Casey, Edward S., introduction to Senses of Place, edited by Steven Feld and Keith
H. Basso, School for Advanced Research Advanced Seminar Series, 1996, page 33-34,
quoted in Sorrells, Kathryn, Intercultural Communication: Globalization and Social
Justice, SAGE Publications, 2015
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Part 3 - Culture

What is the value of culture?

Culture has benefits on many different levels, and there is a
wealth of research that evidences these benefits. Some of the
areas in which arts and culture can provide benefits include:

Health and Wellbeing

Exposure to arts and culture has a profoundly beneficial impact
on people of all ages, and can improve health and wellbeing
through providing a sense of purpose and participation, building
social cohesion, self-esteem and confidence, and reducing
stress, anxiety and depression. Art can also enhance access

to health services and programs for socially isolated or elderly
people, and those who live with a disability or mental illness.

A 2013 survey conducted by the Australia Council for the Arts
showed that there is substantially increased recognition of the
arts’ positive impact on our wellbeing and ability to develop new
ideas’. In 2016, a Taskforce on Health and the Arts convened by
the NSW Government found that cultural life is a major positive
contributor to health. The report stated that “experiencing,
making and performing art brings people together in a way
which fosters social inclusion and community participation,
and facilitates intergenerational and cultural exchange. These
outcomes are particularly important for priority populations
including Aboriginal people, Culturally and Linguistically
Diverse (CALD) communities, older people and people with
disability”.

7.Arts in Daily Life: Australian Participation in the Arts, Australia Council, 2014
8.The Path Forward: Partnering Arts to Health: Report of the NSW Ministerial Taskforce
on Health and the Arts, NSW Government, 2016
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The Economy

For every $1annual expended on arts, screen and cultural
activities, the overall impact on the NSW economy is $1.88°.
This economic benefit flows on to other industries, such as
tourism and hospitality, as visitors come to the area for cultural
activities and events. Increasing cultural activity also fosters
income generation, job creation and export earnings, whilst
simultaneously promoting social inclusion, cultural diversity
and human development. New residents and businesses are
attracted to areas that have high quality social and cultural
amenities, educational facilities and green spaces.

Create NSW, the NSW Government’s arts policy and funding
body, has found that in total across 2016-17, the arts and cultural
sectors contributed approximately $16.4 billion ($8.7 billion
direct and $7.7 billion indirect) to the NSW Gross State Product
and involved the full-time employment of over 118,000 workers
(82,400 direct and 36,400 indirect). This is equivalent to around
3 per cent of total NSW Gross State Product and Full Time
Employment Equivalent™.

In Randwick LGA, according to the 2016 census, 2.6% of the
population are employed in the Arts and Recreation Services
category". This is significantly higher than the Greater Sydney
average of 1.7%. However, according to the same report,
around 70% of Randwick City residents travel outside the LGA
to work every day, so it could reasonably be assumed that the
majority of the residents employed in Arts and Recreation are
working elsewhere in the city. This represents a loss of cultural
capital, which could be utilised in the LGA through the provision
of more cultural facilities and infrastructure, and through
supporting the growth of creative industries in the LGA.

9. The Economic Value of Arts, Screen and Culture to NSW, KPMG for Create NSW,
2018

10. ibid

11. Community Profile — Randwick City LGA — 2016 Census Results
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Part 3 - Culture

A recent Randwick City Council document that has direct
synergy with the forthcoming Cultural Strategy is the Night
Time Economy Study. This strategic document contains
multiple references to the importance of cultural activation

by day and by night, and the positive impacts on the local
economy, community wellbeing and place vibrancy that this
can have. The Night Time Economy Study also goes into detail
examining the opportunities and constraints for creative activity
and infrastructure in the Randwick City LGA, and supports
opportunities explored in this Arts and Culture Study through
its case studies and focus on pertinent issues such as local
planning regulations and rental costs.

We recommend that the forthcoming Cultural Strategy be
created in alignment with the recommendations of Council’s
Night Time Economy Study.

Participation

In 2017, research showed that 98% of Australians engage
with the arts™. This research built on the results of earlier
participation surveys, which found that:

e The arts are strongly supported by the community

e Attitudes towards the arts are increasingly positive

e The internet is a key tool for the arts

e Interest in Indigenous/First Nations arts is growing

e Levels of participation are also on the rise, particularly
amongst young people

e There are significant opportunities to build arts audiences

12. Connecting Australians: Results of the National Arts Participation Survey, Australia
Council for the Arts, 2017
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Part 3 - Culture

In 2010, the Australia Council’s national participation survey
found that “Australians no longer feel the need to position
themselves as either an arts person or a sports person. Many
people claimed to ‘love both these pursuits of excellence™*.
This shows that the traditional dichotomy between art and sport
is being broken down in contemporary society, and that there

is a growing awareness that both pursuits are necessary for a
balanced and healthy society.

An important issue for participation in culture is accessibility.
Accessibility can refer to the physical accessibility of a place, or
the ticket price of cultural programs; it can also refer to access
to programming for people with neuro-diverse needs, people
for whom English is not their first language, and/or people who
come from diverse cultural backgrounds.

To align with national and international trends, Randwick City
Council must be committed to ensuring greater access to arts
and culture for all of its community, and this commitment to
access must be considered from the commencement of all
new program and infrastructure development. This entails
proactively consulting with community to establish their
physical accessibility needs, and encouraging members of the
community to notify Council of any other access requirements
they may have.

Council should ensure that spaces for culture are as open and
accessible as spaces for sport and recreation - in much the same
way as libraries are accessible to the community and free to
use. Participation for artists and audiences with a disability is

a particularly pressing need - more Australians with disability
are also now engaging with the arts, both as creators and
attendees™.

13. More Than Bums on Seats: Australian Participation in the Arts, Australia Council,
2017, p. 14

14. Australia Council, Arts and Disability: A Research Summary, 2018 (https:/www.
australiacouncil.gov.au/research/arts-disability-research-summary/). Accessed October
2019
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First Nations People

Another relevant issue across Sydney is participation and
access to culture by First Nations people. Randwick City LGA is
home to a significant Aboriginal community at La Perouse and
surrounding suburbs, and this community includes descendants
of the traditional owners of the area. The stories and cultural
practices of this community represent a major cultural asset

for the entire area. Institutions like the University of NSW are
leading the way in collaborative, accessible programming, while
new relationships between organisations like the La Perouse
Museum and the Biennale of Sydney are being formed. It is
important to nurture and develop such relationships over many
years, wherever possible.

The participation of Aboriginal people in cultural programs is
enhanced by targeted programming and self-determination

in cultural programs across the LGA, and such participation
has multiple benefits. Research by the Australia Council and
the ANU Centre for Aboriginal Economic Policy Research
(CAEPR) conducted in 2017 found that First Nations people
who creatively participate in First Nations arts or attend First
Nations festivals are more likely to be studying or intend to in
the future, and are more likely to feel able to have a say within
their community. First Nations people who attend First Nations
festivals are also more likely to feel able to get support outside
their household, and to report happiness™.

15. Australia Council, Living Culture: First Nations Arts Participation and Wellbeing, 2017
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Democracy

It is also important for a healthy and cohesive community to be

able to create and access art outside of the commercial system.

Art that is made with government and community support is able

to respond to contemporary issues and critique society in an

open and constructive way. Cultural activity and products are a
form of public and ongoing dialogue, through which we consider
social issues and ideas. Painting, music, theatre, dance, sculpture,
literature and other arts are often considered to be the repository of
our society’s collective memory, and they play an important role in
bringing us together to imagine and create a better future.

Cultural Diversity

Seven million Australians experienced First Nations arts in 2016,
double the number since the first survey in 2009. Four out of five
people believe they are an important part of Australia’s culture.
Younger Australians (15-24 years) create and experience the arts at
the highest rates, particularly online; they are big festival and First
Nations arts attenders™.

Among the survey respondents from culturally and linguistically
diverse (CALD) backgrounds, half engaged with the arts of their
cultural background in 2016 (52%), and four in five attended arts
overall (80%). Only two percent of CALD respondents exclusively
engaged with the arts of their own background without attending
other kinds of arts — CALD people engage with diverse cultural
offerings, including high levels of engagement with First Nations
arts™.

16.More Than Bums on Seats: Australian Participation in the Arts, Australia Council, 2017
17. Connecting Australians: Results of the National Arts Participation Survey, Australia Council
for the Arts, 2017

Studio TCS  17-19 O’Connor St Chippendale NSW 2009 Australia  t: +61 2 8399 277 e: info@studiotcs.com.au  w: https://studiotcs.com.au

16



Part 3 - Culture

In addition to its longstanding Indigenous community in the
southern part of the LGA, Randwick City also has a culturally
diverse population that includes a large percentage of people
with Chinese, Irish and Greek ancestry. The number of people
born overseas is higher than the Greater Sydney average (40.7%
compared to 36.7%) and the number of people in the LGA who
speak a language other than English at home is increasing™.
These members of the community will be important
participants and creative contributors in the future cultural life
of the area.

Tourism

Randwick City LGA is already a destination for a large number
of tourists, both national and international. Due to the beauty
of its coastline and beaches, its proximity to the city centre and
its village-like suburban centres, the area attracts many visitors.
Maijor institutions such as UNSW also attract international
students and visitors. The coastal centres such as Coogee are
a magnet for backpackers, and nearby events like Sculpture by
the Sea are major tourist drawcards.

This well-established tourism industry has significant benefits
for the local economy and for the community. A large number
of Randwick City residents are employed by businesses that
provide services for international and national tourists. The area
is also well known for its sport and recreation opportunities.
The forthcoming Cultural Strategy presents a significant
opportunity to balance these perceptions of place, maximising
the exposure from tourism and visitation and directing attention
towards the area’s cultural offer. For this to be successful, the
development of a strong cultural identity is necessary, and

for this identity to be clearly communicated by the Cultural
Strategy and Council’s actions.

18. Randwick City Council — 2016 Census Results, Community Profile
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At present in Randwick City LGA, there is vibrant, grassroots
cultural activity occurring across its three libraries, community
centres and outdoor spaces, and a substantial calendar of
cultural events. A list of library and other events is attached

as an Appendix to this Study. The regular arts and cultural
events occur mostly in the north of the LGA, and information
about cultural events and activities occurring across the LGA
can be difficult to access, particularly for visitors. Community
members who completed an online survey during the
development of this Study, discussed in more detail later in

this document, responded that there is a lack of coordinated,
creative activity across the LGA, and that local artists and
makers could be better supported by Council through the
provision of opportunities to show and sell their work to
residents and visitors. There is clearly an opportunity to embed
arts and culture in hubs that are not libraries or parks, but
rather makerspaces, artisan markets, urban public spaces, artist
studios, galleries and/or small art schools.

Summary

In summary, many studies have demonstrated that arts and
culture are an essential component of a healthy and connected
society. The Randwick City community have also made clear
their call for a more diverse and vibrant cultural offer as part
of an online survey conducted in 2019, discussed later in this
Study. Arguabily, it is Council’s responsibility to provide access
to cultural spaces and activities in much the same way as it

is Council’s duty to provide and maintain spaces for sport,
recreation and other community activities. Randwick City has
the energy, assets and ambition to provide a rich and diverse
range of cultural spaces and activities for both residents and
visitors, and the forthcoming Cultural Strategy will build on
this Study’s recommendations and set out specific actions and
timeframes to fulfill this ambition.
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Part 4

Case Studies

The Randwick City LGA has the capacity to create local
cultural hubs, addressing the particulars of its place and its
community, and developing a cultural offer grown and evolved
in collaboration with its residents. Randwick City has a distinct
advantage in its proximity to the Eastern CBD, its accessibility
to large cultural institutions and to existing cultural hubs, its
existing relationships with potential cultural partners such

as UNSW and NIDA, and its prominence as an established
destination for tourists. Through addressing the gaps in its
cultural offer and capitalising on its proximity to the CBD

and major cultural institutions, Randwick City can develop a
bespoke and unique cultural identity for residents and visitors
alike.

The case studies listed below give some examples of programs
that could address local community needs and also firmly
establish Randwick City as a cultural destination in Sydney.
These ideas and their potential for Randwick City could be
developed further as actions tied to specific sites, partnerships
and infrastructure, as part of the Cultural Strategy and Public
Art Strategy.
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4.1 Laneway Activation Projects

Randwick City LGA has a number of laneways and alleyways
across its urban centres that are ripe for activation through
cultural events, street art, food and beverage, music and night
time activity.

Activating an area’s laneways is a current trend in urban
revitalisation and can be a quick and cost-efficient way to
activate smaller streets, enhance safety and stimulate the local
economy. Laneways across Sydney and Australia, in cities such
as Melbourne, Brisbane and Perth, are being reconfigured to
become sites for accessible, small-scale cultural activation,
night time eating and street art. Laneways can provide a
sheltered and intimate space for human interaction.

Defining what constitutes a laneway, mapping the laneway
network and collecting information on the existing uses of
laneways across the LGA is an important part of the process

of revitalising these spaces. A laneway is usually defined as a
small-scale public street that adjoins directly to buildings. Both
pedestrians and vehicles can be accommodated in laneways,
but when access is restricted to foot traffic, the potential for

congenial day and night activation is maximised.

Studio TCS  17-19 O’Connor St Chippendale NSW 2009 Australia  t: +61 2 8399 277 e: info@studiotcs.com.au  w: https://studiotcs.com.au

20



Part 4 - Case Studies

Laneways can retain neighbourhood characteristics that have
been lost in busier zones: for example, small businesses,

murals, old advertisements and posters can all add to the
authentic and place-specific atmosphere of a laneway. These
small connections can become local destinations and foster
community life and togetherness. Laneway projects can be
permanent or recurring annually or one-off, occurring in a single
location or in multiple areas across the LGA. Activating laneways
with cultural events, large scale murals, street lighting and
communal eating can transform laneways from dangerous and
forbidding zones to people-centred, lively civic hubs.

The famous Danish architect and urban designer, Jan Gehl, wrote
in his 1971 book, Life Between Buildings, that “opportunities

for meetings and daily activities in the public spaces of a city

or residential area enable one to be among, to see and to

hear others, to experience other people functioning in various
situations”™. Laneways and alleyways are precious resources and
sites for Council to consider 